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B THE PREDELLAOF T FRIDO'S ALTAR N THE OBSERVANT FRANCISCAN iU

AR CRCUVSTANCES. I HS MONUVENTAL MIONOGRAPH, RUA-AENAISSANce

1895) BURCKBERG SAYS THAT AS A RESULT OF CONFLICT BETWEEN THE HOLSES
AVILIES, THE GHIRERDINI GRAVE CHAPEL WAS PLUNDERED BY TRODPS LEp

10NDO MALABRACCID, WHO THEN SOLD THE STOLEN ALTAR TO THE CARDINAL

\ OVPED CARAFFA, ATER T0 BECOME POPE HADRIAN VL. THE CARDINAL IDN' ENJOY D'USSULA'S WORK OR LONGg,
8 11527 DURING THE SACK OF ROME, THE PAINTING, ALONG WITH NIANY OTHER WORKS OF ART, WAS TAKEN AWAY
1 ROV IS PALACE 1 VIA COLONE BY THE SOLDIERS OF CHARLES V AND ENDED UP N THE PRIVATE COLLECTON

(F GENERALEINRICH VON AVISTEI. MAYBE T WA THEN THAT THE FORCED SIGNATURE PIER, LORENE. PO, WaS
ADDED 0 THE BOTTON LEFT-HAND CORNER 1 1581 THE ALTAR, TOGETHER WITH A STATUE OF ANNELISE VN ANSTEN
1 THE PROPERTY OF THE DUCALFAVILY EASKAHO AND WAS KEPT IN THE SZYPNIANY CASTLE UNTIL 1858, WHEN:
, JARENA ASKAHD DONATED 770 THE JESU MGHASTERY N KUSMIAIEC. AFTER THE DISSOLUTION OF THE ORDER
[/ USSULA'S IORK DISAPPEARED FOR A WHILE AND RESURFACED N THE COLLECTION OF COUNT SAMOWILCEW
(1HEINEATORY OF THE SAMIOWLCES'PALACE N FONTANKA ERRONEDUSLY DESCRIBES TEM 2534 AS AN ITALAN
! ALTAR N THE GOTHIC STYLE, BY LORENZETT, SHOWING THE STORY OF ST.JAMAES AND THE MAGUS HERMES). 11872
‘ 1 CE MIKHAIL, COUNT SAVIOWILCEW, GAVIBLED AVUAY HIS COLLECTION OF TALIAN PAINTINGS, LOSING [0 JEAN
3AUTRIN, A COACH MANUPACTURER FROVI COMBIERS; THE DUTCH COLLECTION WAS WON BY WILLIAA HOWDREY:
|ORD FITZPAUL, THE EIGHTH MARCUS LEGSTRONG. BAUTRIN DIVIED THE ALTAR INTO SIX PARTS, WHICH HESOLD
EPARATELY 0 SEVERAL COLLECTORS AS ORIGINAL WORKS BY LORENZETT. ITUAS THEN THAT THE WHOLE PREDELLA
CAMEINTO THE POSSESSION OF THE DUKE DE FONTELLES, WHO — FOLLOWING BERGOTTE' ADVICE — HAD
T THOROUGHLY RESTORED I THE WORKSHOP OF PIERRE BRIDEAU. ALONG WITH ADDITIONS PAINTED OVER
i THE ORIGIVAL PAINTING (INCLUDING TV40 WOMEN ON THE LEF, ATTRIBUTED T0 BICCIO DI PARM), THE LORENZERT
SICATURE WAS REVIOVED. THE ATTRIBUTION T0 LORENZETTI HAD ALREADY BEEN UESTIONED BY CHABREL
{1 S VIONOGRAPH) DEVASTATED BY THE LOSS OF HIS LORENZETT, DUKE ARMIAND DE FONTELLES SOLD THE PREDELLA
‘ FOR A FRACTION OF THE SUM HE HAD PAID TO THE COMBIERS FACTORY OWNER, T0 THE COUNT ROBERT
, OF MONTESTUIOU-FEZENSAG, WHO PUT 7 I HIS LEGENDARY BOUDOIR IN HIS RESIDENCE IN BOULEVARD DE ATOUR:
i AUBOURG. D'USSULA'S PAINTING, ACCORDING T0 CONTEVIPORARY ACCOUNTS, HUNG ON A NARROU WALL BETAEEN
| SAL0AEBY MIOREAL AND A PECE OF BLACK VELVET ON WHICH A COLLECTION OF ENAMELLED CROSIERS FROM LIVOGES
: \WAS DISPLAYED. ACCORDING T0 CELESTE ALBARET, THE PAINTING WAS THE MODEL FOR THE “CHARMING ITALIAN;

* PICTURE" WHICH SWANN ADMIRES DURING HIS LAST VISIT T0 THE BARON THE CHARLUS' TOWARDS THE END
OFTHE THIRD VOLUME OF /4 SEARCH OF OST TIVE AFTER ROBERT MONTESQUIOU'S DEATH THE PREDELLAWAS
NHERITED BY A YOUNG VIDLINST, OF WHONI LITLE IS KNOWN BESIDES THE FACT THAT HE DIVIDED THE WHOLE BOARD
{10 FOUR SVALLER PICTURES, OF WHICH ONE ENDED UP IN BERLI, O IN THE LOUVRE, AND A THIRD ONE REVAINED
I\ THE PARIS PALACE OF THE ROTHSCHILD PANILY UNTIL 1940, WHEN T WAS SEIZED BY GERMAN TROOPS
D PROBABLY PERISHED N A FIRE IN BERLIN FIVE YEARS LATER. THE FOURTH SCENE — THE DOWNFALL

| OF THE SORCERER HERMOGENES — WAS PURCHASED FOR THE COLLECTION OF JOHN FITZGERALD BROWNI
A AVERICAN INDUSTRIALIST FRONT NEW YORK, WHO SOLD T AFTER BROVAN INC. WENT BANKRUPT IN 1926, SINGE
THEN THE PAINTING HAS NOT TURNED UP ON THE AUCTION MARKET; T WAS EVEN SUSPECTED T0 HAVE BEEN
DESTROVED: THEREFORE 7S SUDDEN EVERGENCE AT THE SEPTERABER AUCTION AT SOTHEBY'S AROUSED:
UNDERSTANDABLE INTEREST AVIONG THE COLLECTORS OF EARLY TALIAN RENAISSANCE ART,
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FALL OF THE SORCERER HERMOGENES. OLEJ NA PEOTNIE. OIL ON CANVAS. 120 X110
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