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painting exists physically, but
Bogustaw Deptula

itis generally considered to be a different kind of object from others known to us from everyday experience,

even if it represents the most ordinary things.,Although canvas and paints (...) belong to the world, the painter takes them out from among
THINGS THAT ENDURE

things: because he has chosen them and arranged them according to a secret(...)!. To us, three words are significant in this quotation

chosen, arranged, secret

This sentence by the French philosopher and art connoisseur, Maurice Merleau-Ponty, may apply to many paint-

ings

but particularly to the works of tukasz Huculak, This still very young painter is extremely interested in still life. His very consistent

artistic path makes him clearly and decidedly part of the tradition of that genre. He seems to be a continuer of the best traditions

and the best works.

Still life is a genre of painting which joined the set of typical themes comparatively late, and that was mainly due to its most outstanding

exponents. Let us just name Paul Cézanne here. ,Cézanne painted still lives all his life, and all his explorations are reflected in them*2,

wrote Charles Sterling, historian of this artistic genre. We know still lives painted in ancient times, in the Middle Ages and the renaissance,

but the golden age of this art form is baroque. The first independent still life painted by an eminent artist is the work of Caravaggio and is

currently to be found in the Ambrosiana in Milan. It represents a basket of ripe fruit. That was the first time when a renowned painter consi-

dered ordinary everyday objects worth painting. For many years to come this theme would still be regarded inferior, easier to paint than, say, a

biblical scene or a landscape. At the same time, the 17th century was a time when such representations were extremely popular. Most were paint-

There /s no history but that of the soul ed in the Netherlands. Considerable specialization took place within the genre. Certain motifs were painted especially in certain cities: in
Salnt-John Perse

Amsterdam and Haarlem, breakfasts were the hot theme; in the Hague, crabs, lobsters and fish; in Utrecht, flowers; in Leiden, books,

hourglasses and skulls, which spoke most explicitly of transitoriness; although actually every still life expresses transitoriness, the fleetingness
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of the delights of this world
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